This performance of Danton is rarely described in detail in histories of the Popular Front and studies of Romain Rolland. The reason is straightforward. On the following day there was a performance that was larger, more widely publicized, and apparently more closely attuned to the sense of left-wing triumph and mass festivity in early summer 1936: Rolland's Le Quatorze Juillet. Performed at the Théâtre de l'Alhambra in Paris and also broadcast on national radio, this was an optimistic retelling of the storming of the Bastille from which all violence had been excised (at least from the staged version). 2 In the finale, the enthusiastic acclamation of liberty culminated in a popular festival that Rolland had intended to spill out from the stage into the auditorium, representing 'le principe d'un art populaire nouveau: le peuple contraint de mêler non seulement sa pensée, mais sa voix à l'action; le peuple devenant acteur lui-même dans la fête du Peuple.' 3 [the premise of a new popular art:
the people obliged to contribute not only their thoughts but also their voices to the action, the people themselves becoming actors in the popular festival.] Rolland himself attended the finals performances in August, after many years of self-imposed exile from the theatre. 4 Little wonder, therefore, that this particular performance should be so frequently cited in classic accounts of the Popular Front as representing the climax of their unity and victory -soon to be threatened by ongoing economic crisis and by the outbreak of the Spanish Civil War.
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Yet in many ways, Danton is a far more profound and pertinent reflection than
Le Quatorze Juillet on the triangular relationship between masses, leaders, and politics that was to determine the political fortunes of nations during these years of European crisis. Often neglected in the study of Rolland's experimental Théâtre de la Révolution, the text and performances of Danton can -as this chapter will demonstrate -shed important light on the relationship between the individual and history. They illuminate, for example, Rolland's idiosyncratic interpretation of the French Revolution and the problems of individual agency within it, contributing to the current re-evaluation of this important intellectual. In so doing, they also reveal an aspect of Rolland's own writing on popular theatre -and of popular theatre more broadly -that has received relatively little analysis, namely the ambiguous relationship between the people and their leaders (both intellectual and political). In Danton, it is the struggle between the revolutionary leaders, the people, and the all-consuming genius of the Revolution itself that forms the centre of the play. These rival images of and claims to the people clash still further in the decisive final act, in which, for the first time, the audience also encounters the crowd on stage. The scene is set in the revolutionary tribunal: another enclosed, oppressive space, filled with sleep-deprived men consumed by mutual suspicion and fear for their lives. A crowd has assembled to watch the proceedings (while a further crowd gathers menacingly outside the courtroom as the trial progresses). Yet there is a curious ambivalence in their depiction. This crowd is representative of the people; and described as such by both accusers and accused. But although the substance and outcome of the trial depends on how they have supposedly been led astray, and on how they will react to the likely conviction of their popular heroes, the crowd is both general audience but also in encouraging audiences to become more critical and participative citizens. 59 Yet those who developed and promoted popular theatrewhether this meant cheap or free tickets to performances of classic plays, Breton folk theatre, anarchist or socialist plays and sketches for the working people, or even
Communist agit-prop -often tended towards circumspection in their attitudes towards the people themselves. Louis Lumet, an anarchist who liked to think of himself as epitomizing individual revolt against society, 60 organized some of the earliest performances of Rolland's Danton through his Théâtre Civique, including one prefaced by a speech from the socialist leader Jean Jaurès, and intended to raise funds for striking textile workers on the Nord. 61 Yet his greatest lyricism was reserved for poet whose genius established a communion between the people and the sublime. 
70
[The more one reflects on the dramatic consequences of these reverberating appeals to neighbouring peoples, over and above their normal representatives, and the more one observes their effects on hearts, hopes, and imaginations, the more one asks if the leaders are really masters of themselves when they employ such strategies -I mean whether they remain precisely within their limits, the practical and geographical limits, the current interests of their nations, or whether they are not in fact unleashing forces beyond their mastery.]
In one sense, the Popular Front movement and government seemed to be into parliamentary debate, 77 right-wing journalists, veteran soldiers, and would-be leaders spoke disparagingly of the interminable and ineffectual discussions of the 'Maison sans Fenêtres', 78 and drew sharp contrasts between words and action. 79 Ironically, of course, the very leaders who were the most vocal in these criticismssuch as Colonel de la Rocque, with his notorious threats of 'H-Hour' and 'D-Day' -were those excluded from governmental action and indeed often criticized for verbiage themselves (Action Française was sometimes sardonically renamed 'inaction française') 80 . But in a regime theoretically based on popular sovereignty, and where authority gained its legitimacy through the representation of such sovereignty, the power of rhetoric was crucial, whatever its attendant frustrations. Even Pétain's 'constitutional acts', which dissolved the Third Republic and established him as head of state would eventually be undermined by the rhetoric (as well as the action) of another leader, and in a battle in which radio would play a determining role.
Rolland's Danton speaks above all of unresolved tensions between individuals and masses, between rhetoric and action. It was a play that, whenever and wherever it was performed, was able to suggest powerful contemporary parallels and possibilities.
Indeed, it is striking that, like much of Rolland's Théâtre de la Révolution, its performances in the interwar years took place mainly in countries other than France, 
